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A Dainty Parlor Cabinet. 



PARLOR OF THE NEW NETHERLANDS HOTEL. 



By Jas. T. Hall & Co., New York. 




^HE furnishing and decorating of a 
large hotel may fairly he accepted as 
an indication of the taste and judg- 
ment of the house employed to do the 
work. As many of our readers are 
doubtless aware, the most of the in- 
terior of the New Netherlands Hotel has been carried 
•out by the well-known house, James T. Hall & Co., of 
New York, and their reputation is greatly enhanced by 
the way in which the task has been accomplished. 

We illustrate on the opposite page the public parlor, 
fitted and decorated by this firm, in which special study 
.and care have been given, that the epoch selected — Em- 
pire — should be carried out in every detail. 

One of the great charms of this room is the perfect 
freedom from sameness and monotony. There is noth- 
ing of the (( every-day" element about it, and every 
-corner reveals some fresh view or novel scheme of dec- 
oration. 

It will be generally agreed by connoisseurs that the most 
appropriate style for the furnishing and decorating of a 
room of this character is the dainty and comfortable 
fashion in vogue during the time of the first Empire. 
Here opportunity is given for variety and artistic dis- 
play in all the many little details that go to make up a 
room of this nature. People are prone to regard 
with distrust the stories of magnificent hotel furnishings, 
for as a general thing they are apt to be a bit theatrical 
in their effects; but here the general effect is not only 
tasteful and artistic, but cheerful and homelike as 
well. 



The general color scheme is green and gold, the 
wood- work mahogany, the raised decorations Carton 
Pierre, and the wall panels are in all cases of silk damask, 
in harmonious combination with the ornamental work. 
A notable feature is the large column in the centre of 
• the room; this is of green marble, exquisitely polished 
and perfectly blended in color with the general tones of 
the room. 

The mantelpiece is also worthy of note, as it is an ex- 
act reproduction of the mantel in Napoleon's study at 
Tuileries, the greatest care being taken to reproduce 
it in its minutest details. 

Every detail, from the expressly designed carpet to 
the smallest piece of furniture, shows careful and thought- 
ful consideration of the selected style, and the result is 
a harmonious and beautifully decorated apartment, that 
is not only a pleasure to consider, but a study in the 
particular epoch in which it is designed. 

The " Empire " is essentially a grand, dignified and yet 
simple style. The marked distinctness of its character- 
istic details make it easily recognizable by all. In the 
parlor — illustrated on the opposite page — are contained 
modern interpretations of these classic motifs, that are 
conspicuous for the dainty grace and refined vigor so 
unmistakably Grecian in their origin. The softest and 
most delightful colorings are peculiar to this style. The 
richness of deep-toned reds, the sober magnificence of 
green and old-rose silks, the plain suavity of color that 
characterizes old leathers, the strength and flexibility 
of woven tissues, the clear and cool effects of shiny 
grey-blue and old rose satin, the splendid creamy glow of 
dim emerald or gold, and even the barbarously rich 
incrustations of copper or silver, are all correct possi- 
bilities of this rigid style. 

They offer opportunities for the creation of many de- 
lightful and unprecedented effects in a mode which 
among many artists is regarded as formal and severe 
in the extreme. 
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